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Fach angled separately, they
continue across the ceiling,
and  descend further down
the same wall they began.
Spinning the World suggests
everything from astrophys-
ics to the stringing of a harp.

The third and final work
in Roselli's exhibition includes
a small drawing on canvas,
Wire on Wire Down (2013), in
which the white canvas sur-
face has been incised from

the backside to produce three
traces of the lines on the front,
while another three-part zig-
zag line is drawn directly on
the front to intersect with the
three vertical traces punctured
from the rear. The front to
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Above left: Mimmo Roselli, Contiene lo spazio/Contain the space (exterior view), 2013, site-sp

back lines of the surface reiter-
ate the front-to-back relation-
ship between the white ropes
(acrylic wire) used in the out-
side architectural sculpture,
which [ have referred to as a
conceptual structure.

The precision and ten-
sion of this group of three
works is astonishing in its
completeness. Roselli distanc-
es himself from his subject
matter in order to produce a
lyrical phenomenon of lines
moving interactively through
space, always in relation to
what already exists, whether
a building, a tree, or a wall
For Roselli, the linear motif
is the raw material of his art.

Mimmo
Roselli,

Filo su filo
gia/Wire on
wire down,
2013,

oil on canvas,
70x70cm
Image:
Courtesy of
the Artist,
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ific sculpt

He works from a site-specific
point of view. While his ideas
are the motivating force, the
resulting affect is the aesthet-
ics of art moving through time
and space.

Robert C. Morgan

Atlanta, Georgia

Imaginary Worlds:
Plants Larger than Life
at The Atlanta
Botanical Garden

monumental earth

goddess beside cas-

cading waters, a uni-
corn nibbling the grass, a
haughty ogre scorning the
viewer—all fabricated  from
plants—await the visitor at
The Atlanta Botanical Garden.
Continuing the garden’s admi-
rable legacy of major sculp-
ture shows during the sum
mer, Imaginary Worlds offers
19 delightfully whimsical fig-
ures crafted from living plants
These call to mind Giuseppe
Arcimboldo’s  famous  16th-
century paintings of the sea-
sons, four portrait busts me-

ion, acrylic rope, length of each
pigce of rope 30 m, total length 270 m. Above right: Mimmo Roselli, Filando il mondo/Spinning the world, 2013, site-specific sculpture-installation,
cotton rope, length of each piece of rope 18 m, total length 54 m. Images: Courtesy of the Arlisl,

ticulously composed of plants,
flowers, fruits, and twigs:
spring, for instance, from blos-
soms and leaves; winter from
dried roots. But whereas a
subliminal angst undergirds
Arcimboldo’s Mannerist  por-
traits, the plant-figures in
Atlanta evoke sheer delight.
Masterfully  integrated
into the garden’s lush flora, the
sculptures elicit an agreeable
perceptual frisson akin to sur-
prise as they come into view
along the visitor’s circuit. Early
on, twinned oversize butter-
fMlies flutter beside the path,
one side of their wings dotied
with dainty yellow flowers,
Soon after on the left, a uni
corn bends down to nibble the
grass, its horn paralleling the
ground, haunch rounded, tail
and mane of wavy grasses, On
a discrete plaque, lines from
Shel Silverstein's The Unicorn
Where the Sidewalk Ends
(1974) accompany the fanci-
ful creature: “A long time ago,
when the earth was green/
And there were more kinds
of animals than you've ever
seen,/ And they run around
free while the world was bein’
born,/ And the loveliest of all
was the Unicorn.”
Unguestionably the ex-
hibition’s piéce de résistance,
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